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In The Origins of Table Manners, from the solo exhibition
T'he Spirit of the Thing Given (Maori), artist Ayesha Green
draws an uneasy diagram. With the use of local clay Green
invokes the body of Paptiaanuku, yet she crafts this materia]

into a replica of Saint Edward’s Crown. A holy relic of the

British monarchy, Saint Edward’s Crown is a key component

of the royal coronation regalia and central artefact of the
Crown Jewels of the United Kingdom. As such, in the context
of Aotearoa, it is an object that symbolises hierarchical
power and the ontological hegemony of the British Empire. In
stark contrast, Green’s use of clay summons Emilie Rakete’s
conception of Papatianukutanga: a framework which empha-

sises an ecological, whakapapa-based system of relationality
and political ecology in which;

‘Bverything exists in deep fundamental relation to
everything else, and while functions of the ecology may

interact with one another, no relationship of sub-superor-
dination can be established within them®’

By sealing these two images of sovereignty into an uneasy
alignment —quite literally through the transformative process
of fire— Green directs our attention to the ongoing incompati-
bility of these two models of sovereignty.

In her studio-based practice, Green sustains a provoc-
ative engagement with processes of reproduction. By her own
admission, Green utilises mimicry and copying to undermine
the authority of symbolic objects, questioning the authenticity
of their claims to power. While giving precedence to source
material from the era of first contact between Maori and
Pakeha, Green continues to draw on a wide range of references.
Attempting to transmute the power of inherited objects and

images by establishing new reading’s, Green thus pushes back

at Buropean-centric practices of anthropology and classifica-
tion, and the

demonstrable military and cultural domination of
our shared colonial history.

With The Origins of Table Manners, Green presents an
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