Folk Nationalism

established in 2019 to acknowledge an artist
whno nas made a substantial contribution to
contemporary painting in this country. Green Is
the second recipient, receiving $25,000 and a
SNOow at the ("fIH‘Tf'}'

As her subjects, Green often takes historical
events, figures, and Images, reclaiming and
recontextualising them 10 question where
power lies and where Maorl can gain. Her
stylised, Nnguratuve painungs represent a bold
approacn o Issues concerning her Maori
whakapapa—passed down through women
over four generatons, In Folk Nationalism. she

nvites us 10 revisit mythologies of nationhood

I explore the possibility of restorative

s her reworking of Marcus
ainung fhe Signing of the Treaty
February 6th, 1840. which itself

nes a defining moment In ouf NiISLory
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from ninety-nine years on. What does King’s
original’ tell us about desire, authorship, and
the dream of nationhood?

In an essay accompanying the exhibition,
Elle Loui August says: ‘Green’s re-performance
of King's work refuses misremembering,
colonial amnesia and sentimentality. Rather it
asks that we continue to bring these histories
and artefacts to bear on the present.’

in other paintings, Green teases out
conflicting histories that continue to Inform
our national identity, By inserting herself into
the Anglo-American painter Benjamin West's
portrait of Joseph Banks, she disrupts the
original, and the Intellectual authority and
sclentfic cause It lays claim to. In The Prince's
New Toy, the iconic buzzy bee stands as a
cipher for sovereignty, while the pastoral scene
Iwo Maori Boys In an English Fleld explores

the nature of displacement and belonging
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. - vlic on canvas, 2400 x 1600mm.

1ee

22, acrylic on canvas, 2400 x 3800mm.
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 Two Maori Boys in an English

Self Portrait as Joseph Banks

The Prince’s New Toy 2022, acrylic
700 x 2000mm.




